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Indian mural painting survives, as we have seen,
in the temple craftsmanship of the present day
in Rajputana. The Ajanta tradition was also
brought down to modern times in the numerous
paintings and drawings, mostly by Rajput and
Kangra artists, illustrating in miniature Vaish-
nava and Saiva myths and legends as they were
depicted formerly on the walls of Hindu chitra-
salas. Plate LIII, " The Birth Ceremony of the
Infant Krishna/' a brush drawing of the Kangra
School, carefully shaded to give an impression
of relief, puts the Krishna legend in a modern
Rajput setting, but preserves the spirit which
informed the great art of Ajanta and very much of
its technique.
The painted icons used in Vaishnava household
worship formed another link, now almost broken,
which connected classical Indian art with modern
times. A very interesting example, probably of
the eighteenth century, Plate LIV, represents in
iconographical form the Coronation of Rama and
Slta at Ayodhya after the overthrow of Ravana
and the termination of their exile. Rama's
sword and the famous bow of Siva are on the
ground in front of him ; Hanuman the monkey-
king, Ms faithful ally, kneels and clasps the King's
leg. His three brothers are in attendance on
Rama's right hand ; on the opposite side a bevy
of court ladies and musicians wait on the Queen.
The details of the throne, the royal crowns,